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Adam Ross

1962  bornin Pasadena, CA, USA
lives and works in Los Angeles, CA

Education

1989  MFA, University of California, Santa Barbara, CA
1988  Skowhegan School of Painting and Sculpture, Skowhegan, ME
1984  BA, University of California, Santa Barbara, CA

Selected Solo Exhibitions
2007 Galerie Jean-Luc & Takako Richard, Paris

2006  Numark Gallery, Washington, DC

2004 Kevin Bruk Gallery, Miami, FL
In Between Places, Numark Gallery, Washington, DC

2003  Then and Forever Now, Museum of Contemporary Art, San Diego, CA
The City at Night, Dreaming of Itself, Galerie Jean-Luc & Takako Richard, Paris, France
Chronopolis, Angles Gallery, Santa Monica, CA

2002 Like Grains of Sand, The Dreams of Time, James Harris Gallery, Seattle, WA
Sara Meltzer Gallery, New York, NY
Behind the Sun, Kevin Bruk Gallery, Miami, FL

2001 Too Far for the Eye to See, Always at the Back of My Mind, Sara Meltzer Gallery, New York, NY
In Echoed Steps | Walked Across This Empty Dream, Nylon, London, England

2000  The Permeability of Time Within an Emerging Pattern of Change, Shoshana Wayne Gallery,
Santa Monica, CA

1999 Caren Golden Fine Art, New York, NY

1998  Judy Ann Goldman Fine Art, Boston, MA
A Sequence of Images Derived From Ideas of Architecture, Loneliness and Time, Shoshana Wayne
Gallery, Santa Monica, CA

1997  The Geometry of Time, Caren Golden Fine Art, New York, NY
1996  Science Fiction, Shoshana Wayne Gallery, Santa Monica, CA
1995  Science Fiction, Bliss Gallery, Pasadena, CA

1994  All We Are is All We Are, Sue Spaid Fine Art, Los Angeles, CA

1993  Other Paintings: Everything That Rises Must Converge, Rio Hondo College Art Gallery, Whittier, CA
That Which Appears is Good, That Which is Good Appears, Sue Spaid Fine Art, Los Angeles, CA

1992  Paintings, Dorothy Goldeen Gallery, Santa Monica, CA
1991 The Map Drawings, The Guest Room, Los Angeles, CA

1990  Paintings, Dorothy Goldeen Gallery, Santa Monica, CA
Drawings, Bliss Gallery, Pasadena, CA

1989  Paintings, Outer Space Gallery, Santa Barbara Contemporary Arts Forum, Santa Barbara, CA



Selected Group exhibitions

2007
2006

2004
2003

2002

2001

2000

1999

1998

1997

1996

Space is the Space, Scottsdale Museum of Contemporary Art, Scottsdale, AZ

Any Human There?, Galerie Jean-Luc & Takako Richard, Paris

Topographies, Walter and Mc Bean Galleries, San Francisco Art Institute, San Francisco, CA

Out of Site: Fictional Architectural Space, The Henry Art Gallery, University of Washington, Seattle,
WA

Chaotic Order, Houldsworth Gallery, London, England

Panoramas, Pump House Gallery, Battersea Park, London, England

Rendered : New Works on Paper from the Real to the Abstract, Sara Meltzer Gallery, New York, NY
Image(in)ing Architecture, University of Connecticut Gallery of Art, Stamford, CT

Everybody Knows This is Nowhere, Kevin Bruk Gallery, Miami, FL

Out of Site : Fictional Architectural Space, The New Museum of Contemporary Art, New York, NY
21 Paintings from L.A., Robert V. Fulton Art Museum at California State University, San Bernardino,
CA

New-Economy Painting, ACME, Los Angeles, CA

L.A. On My Mind : Recent Acquisitions from MOCA'’s Collection, The Museum of Contemporary Art
Los Angeles, Los Angeles, CA

Retro Futurist, New Langton Arts, San Francisco, CA

010101: Art in Technological Times, San Francisco Museum of Modern Art, San Francisco, CA
By Hand: Pattern Precision and Repetition in Contemporary Drawing, University Art Museum,
California State University Long Beach, CA

Hosfelt Gallery, San Francisco, CA

Future Perfect, Orchard Gallery, Derry, Northern Eire

The L.A. Scene, Numark Gallery, Washington, DC.

Selections from the Permanent Collection, Orange County Museum of Art, Newport Beach, CA
Shifting Ground : Transformed Views of the American Landscape, Henry Art Gallery, University of
Washington, Seattle, WA

Painting : For and Aft, ACME, Los Angeles, CA

The Next Wave : New Painting in Southern California, California Center for the Arts, Escondido, CA

Science Fictions, White Columns, New York, NY

Millennium, Tate, New York, NY

Another Country: The Construced Landscape, Lawrence Rubin Greenberg van Doren Fine Art, New
York, NY

Sci-Fi, Nevada Institute for Contemporary Art, Las Vegas, NV

Other related Areas, University of California Art Gallery, Irvine, CA
Ground Control, Lombard-Freid Fine Arts, NY

New Work: Drawings Today, San Francisco Museum of Modern Art, San Francisco, CA
Art on Paper 1997, Weatherspoon Art Gallery, University of North Carolina, Greensboro
Quartzose, Galleri Tommy Lund, Odense, Denmark

Drawings : A Bi-coastal Invitational, Meyerson and Nowinsky Fine Arts, Seattle

Spot Making Sense, Grand Arts, Kansas City, MO

20/20 CAF Looks Forward and Back, Contemporary Arts Forum, Santa Barbara, CA

Pure Bliss, Los Angeles Contemporary Exhibitions, Los Angeles, CA

Space Space, Post, Los Angeles, CA

Acquiring Minds : Contemporary Art in Santa Barbara Collections, Contemporary Arts Forum, Santa
Barbara, CA



1995  Strictly Painting, McClean Project for the Arts, Arlington, VA
Strappy Sandals and Skinny Belts : The Hyperfeminine Position in Painting, Victoria Room, San
Francisco, CA
Works for a Funhouse, E.S. Vandam, New York, NY

1994  Current Abstractions, Los Angeles Municipal Art Gallery, Barnsdall Park, Los Angeles, CA
All That Emerges, Emerges (Part 2), Santa Monica Museum of Art, Santa Monica, CA

1993  Peculiar Paintings, Woodbury University Art Gallery, Burbank, CA and The Metropolitan Momentary
Contemporary Museum, Los Angeles, CA
Aspects of Painting in Los Angeles, College of Creative Studies Art Gallery, Univesity of California,
Santa Barbara, CA

1992 Far Bizarre (Alternative Art Fair), The Guest Room, The Old Federal Building, Los Angeles, CA
Fluid Measure, a Nomadic Site Project, Goldwyn branch of the Los Angeles Public Library, L.A., CA
Contemporary Surfaces, Pamela Auchincloss Gallery, New York, NY
Drawings as Poems, Armory Center for the Arts, Pasadena, CA
Invitational, David Beitzel Gallery, New York, NY
A World View II: Multiple Perspectives, Nutrilite Products, Inc., Buena Park, CA
Final Exhibition, The Guest Room, Los Angeles, CA
Intimate Abstraction, Haines Gallery, San Francisco, CA

1991  The Spiritual Landscape, Biota Gallery, Los Angeles, CA
Monochrome, Dorothy Goldeen Gallery, Santa Monica, CA
Poured Paintings, Dorothy Goldeen Gallery, Santa Monica, CA

1990 Woodblocks, Etchings, Lithographs, Dorothy Goldeen Gallery, Santa Monica, CA

1989 Contemporary Arts Forum, Santa Barbara Arts Council, Santa Barbara, CA
Window on AIDS Fresh Visions I, Dorothy Goldeen Gallery, Santa Monica, CA
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